"When this particular
audicnce walks in, they
want to see the epitome of
fantasy,” says lighting
designer Marilyn Lowey.
“Thevre ung to see beau
tiful woanen. They!
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Clent Magigue, which opened

in December ar the Lido de Paris,

sigmed 1o ke

Ado into the 21st century. “It's a
theatre, its a little bit of vaude

ville, it’s a lietle bit of T8A, It a combi

1 of evervihing,” savs Lowey.

sorative effe

Magigne s the ool

American and French design team. Lowey, b
Aspen, €O, and Loz Angeles, desymed the lighting for the

wow, while Yves Valente

entire -, the resadent designer at the Lido,

desipned o of the four tableaux. (The Lido show formar offers four tableaus sepa-
rutedd by variety aces.) Bob Rang, who is based in Los Angeles but often works in

horeography is by the

Las Vegas, did the others, The direction an
American/French team of Bob Turk and Pierre Rambert, with music by Jim
Harbert, assisted by Dan Slider, Costumes ane designed by two French designers,
Folco and Edwin Pickny. The prodiecer is Christian Clenico, the son of one of the
onginal brothers who bought the Lido in 1946 and developed its famious formar of
revues and dinner shows

The tableaux featured in a Lido revie prow out of months of conferences among
the creative team. “To do one of these kinds of shows takes 18 months,”
e that for Clest My
back and forth o Paris.” At the first meeti

ways Rang,

1 was commuting

, we had o do it in 14, For mon
. the theme was established. “In this
c af

case, they were using ‘magic” as the thread: the m fwater, the m

eam ta
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kick pround

WVale

labarative
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ature of malkir

show, “Each of us brings our

ideas,” he savs. "My contribution
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3 setting of water and water costumes,
go-round with five arms
audience. 1 broaght

this a5 an idea for the =t and then we tried to incor-

and thiz hure mermy-

I
bringing the girls above

porate it into the show, Manlvn broughe other ideas, like
o make the first look
caud, “Clest Magique,” designed by Valente, starts with a bit of the

the fan at the beginning af the show,”

I'he first eal

arrecal magric as the dance floor in the center of the dining room becomes the rais

and directs her magic powar
. P

thrust stage. “This Enchantress comes out of the hat

the audience—along with Marilvn Blinding the audience with the
says Ha

t's happening. It's a very funny sensation, That's how

roSpots—and
the entire sudicnce, the first level, sinks,
because they don't know wh

“The people just go crazy,

we create the stage,”

The shaow abounds with mechanical effects Later in the first tableaw, a mermy-

po-round-like device, 12m in with five arms, carries the female performers

out from the stage and over the ¢ enee. "We tried o p show more and mare

into thie andiene

explains Valenre.

The second u, "Casine,” is desig includes its share of

e h} Rar
with thowsands

scemic cffects. ™ asano setti et of neon and clectrc




thiny's installed.”™
The lighting system includes nine High End Cyberlights, 42 Deluxe

PanCommand ProSpots, 99 PanCommand Color Faders, and 62 Wybron Colorams,

two Swrong Super Troupers, 21 L&E Mini Strips, 100 ETC Source Fours, and 180
PAR-64 luminaires. A Cyberlight controller and a PanCommand LDS controller
handle the automated luminaires, High-valtage versions of the HPL lamp used in
the Source Fours have been announced by Ushio and Sylvania, but are not yet avail
sble, 50 the Source Fours are run on the French 230V system by the simple expedi-

ent of using serics two-fors.

“I've put in a flexible system,” says Lowey. The meoving lights are invahuable

because the show “varies from a mallion feathers to two feathers, or 50 people on
stage with animals down to a e de dewr on an ice rink that comes up from the pir.”
Cest Magique has a very different look from the previous show—not just because of
the new scenic and costume dt‘u"r-;ﬂ‘. hait akso because of what Lowey has been able
to do with the automated equipment. = The quality of ight that we've gotten, and the
accouterments that you put on all the lighe—the color faders, the color changers... |
mean, it's amazing! You can make it as subtle as you want or as hlatant as you want.”

Cest Magigne plays twice a night, with shows at 10pm and midnight. It is sched
uled o play for the next four years,

The Lid's first tzhlesu, C'est Magique™ {this page. abewe] starts with a hit of thestrical magc & the
dance floor in the center of the disng rom becomes the raised thnst stage. Lates, @ mesty-go-ound
device desgned by Yves Valewte cames the femaks perermers off the stage and ever the audsence. Bob
Rang desiged e Tasing™ tableas (this page. tep right], which becomes 2 sightmare sequence, Lasers
and smoke come out of the craps table, which tums ista 3 jeker with an inflatabls tague, who
descends an an elevato lavghing 21 the hapless pleye Every Lide de Paris shaw features @ water
tablea; in Wusion™ {this page. rght), the sets and lead perbormens’ costumes an “made of water”
sccorting to Valente, Sprays form walls and colemns 25 well as radiate from the wemen like ostrch
plumes a5 they pose on the staircase,




it Pﬁm&;}-:'

5
050000 e

8

LY

ase

ag gl

]

T've patin & feoible sy3tam.” says Loveey of bes lighting plet for the Lido de Paris” Cest Magigae, S5e finds autemated fivtress ard maving ghts invalsabile becauss the amouat of perfurmers mstage varies 5o mach

YValente, In 1977, the Lido was renamed the Lido de Pars and moved into the
Nearmandy Building. The 1,100-seat showroom was built beneath the existing soue
ture, which restricred the height available over the stage and house, “It%s not Bk= in
Vegas, where yinl have o desert and VOuL Can hasild wha.f you want,” says Valente

“Tt's afhla“}' very 1‘h:||]:|l5i|'.5," says Lowey, “Itsa low-cciling room, and they'd
been using very ald European lighting fixtures from 1976, We've put in all of the
moving lighes and updated the technology to bring the look of it to the 21et contu-
ry, give it some maore life, give it some mose production qualicy.”

The new lighting svszem was installed in two weeks, Omnly one manth could be
sparcd berween the close of the old show and the start of the new, in which o com-
plete the installation of the new show and do all the technical and dress rehearsals,
The new wiring was installed in cable trays above the ald wiring; the old wiring will
be removed at leisure over the nexe year

“They had o rip out all the old dimmers and install new dimmers in just 2 cou-
ple of days,” says Steve Terry, vice president at Production Arts Lighting. PA was u
major supplier to the project, and coordinated the lighting system installarion. “We
did our usual design of the conrrol network,” says Te rry. "W started oat on this job
supplying two followspots and a bunch of PAR cans, and we went over there ar :
Marilyn Lowey's request just to talk to them. By the nme we' finished a four-hour
meeting, wed picked up the encire job,”

The conerol system for the conventional luminaires uses Arey Smart Racks and
an ETC O'bsession, hath supplied by Arri at PAs sugpestion, ETC Sencor dimmers
were onginally specified, but Terry says thar when you need a Evropean 230V dim-
mer that complies with European norms, 3 European dimmer makes more sense,
“We said, ‘Look, VoL Can have an ETC console, but why dem’s you go 1o the Ami
Smart Racks through the local dimming provider, so you have some service after the
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hecomes a nighrmare. We
have a craps table that divides
mechanically and grows when this

guy craps out. Inflarables come out

of this
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smiake. The craps fable becomes this
enormous joker with this inflatable ongue,
which
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The third tableaw, *hesion,” is designed by Val

i
around an Oriental theme, and meludes video projections, fy-

ing, and the water number thar is inchuded in almost e

ry Lido
show, “We have o giant video screen, 7m x 5m,” savs Valente, “with
people coming through the screen, real, onsrage, and it ends with a

giant dragon flying above the audience, with a gisl on the dragon. We
did this before MGA," nores Valente, 1 know MGM [Grand Hotel in
Las Vegras] = going to have mwo dragons as well in their show [ EFX]." One
thing
black hight makes the cosmmmes gl

effect has two female performers abave the aedience in LTV light, The

y but hides the wires. “Its abave the public,
and jt makes them very excited,” sy Vakente,

The third tablcan fratares “sets made of water,” says Vilente. The thrust of the
Lido stage can be lowerned, and 2 swamming paol placed on it, and then raised into
plavang position. "1 covered the swimming poad with a grid floor so the dancers can
dang wd in berween the grid 1 have hoses shoating water. It makes arches, and
. We
girh—the lead and vwo
principals—are dressed in water costumes, costumes made of w

starts with a big colummn of water, on top ol which the beading gl i stnding

cnd with & big staircase with warer walls, and three of ¢

r,” he adds. Sprave
ol weater radiate from the wormen hke ostrich ]1|IIIII."'\ &% '|'x':| Lt
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says Valente. The cffect uses 23,0000 of water per minute, and veqy

2 on the starrcase

iy thing is thae all this happens with a lot of water, bur no «

¢ s wet,
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rehearsal and experimentation, "It took a long time 1o ¢
f the effece | had to ¢
r, the grid helps k

the water,” Valente explains.

ne the rght hose, and
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e becase a5 splashing too much,” says Valente
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“The gruf breaks the splashing of

Rang designed an entirely white set for the fourth mbleaw, “The Magical
World of Spectacle.” "We've st

cd the walls, gone to the stecl

enormous Cin

CInRECOPE Screen, Al
elements,” explains HKang

stepped-wal

Lide de Paris Eghtiag desiger Mashyn Lowey binds
e audience with ACLs ts hide the wialcing of 8
simircase agains! the upstage wall, thes bathes the
parformers in the lght, presanting 2 dassc Lido
scen; beautifal wemen m a starase [leciag page).
Blzck lghts malke the costames glew in the tzhlesy
Whuson.” and also concesl wites wsed for & fying
effext (this page, ahove). Yves Valents, the Lido resi-
denl desigeer, s2ys this ahos his lady-on-a-traqon
frighit; “Wee i this belore MERL | knaw they ane
gaing o have two dregans a3 well in ther show”

“It allows us
to give the feel

that pecple are

coming out of the

mao=dirmensional shides,
they're coming i ansd out
of the environment.” Rang

mitedd the Cinermascope

3 y anyrular high
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his 18 sup-
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comes up from the floor, and s also made of the

planged luter with u Hollywood sign o
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“Adirer that, 1 wanted to go to misdirection,” s
Rang, "which 15 take everybodys drtention from the st
wit to the audience.” The

inger rides a 1.2' tall gold
plume over the audicnce’s heads, diverting antention while the
scenery is changed on stage. l'|||||- her armival on stage, the lead
singer plave the Enchantress, and mapgically lights a 12 Lido sgn

r arrabes flagh, and

mn gold and white neon Une-hundred eighry-egl

e at the bottom of the

then a row of ACLs pointing toward the au
sign chease,
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*1 kepe on saving, ‘Marilyn, brighter, brighter, brighter— 1 want 1

them!™ remembers Rang, The ACLs blind the audie

ce to hide the unfolding

of a stairease amined e upsrage wall as the Lida sarn Falde dovwn oait at the

way. The ACLs evennually “bathe the girls that are standing there in white light on
an elevator that’s 180cm up,” explains Rang, It's a high-tech way to magically get 1o
the classsc Lido show scene: beaurifil women prescnted o the audicoce on a beauti-
ful staircase.

*It’% very mechanical,” savs Rang, referring o the scene shifts. “In the Lida, vou
have to be mechanscal, because you dont have the work spaoe Ex r:L'1Z"||'.;.1 has ta
telescope into the stage.” Yhen Ra d like o work at the

was first asked if'1

Lk, Iie remembers, *1 thought it was chiic, it was won-
dertul=and then | looked, and 1 gaid, "My Ciod,
this 15 going o be di Ir.™

“We don't have any fly loft

because above the theatme

18 & cincma,

explains
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